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Greetings!
We truly appreciate  everyone's involvement.
This War on Oppression will only be won as one
mass movement.

Sections
1 Spotlight 6 by DonnaMarie Woodson
{ Editorial 9 by Tarik Kiley
1 Announcements
91 Happenings Gallery!

Coalition of United Progressive&ShaMeck

R C




Our Mission Statement

The continual unification of as many organizations as possible
starting at the local level and branching out to both the state of
North Carolina and then the entire nation.

Spotlight

Frederi ka nFredi

(December 23, 1908 June 28, 1994)

The Fair-Skinned Black Actress Who Refused toPass$
in 1930s Hollywood

By DonnaMarie Woodson
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https://en.wikipedia.org/wiki/Fredi_Washington

"IncredibleBlack\Women You Should Know About"

Fredericka Carolyn " Fredi" Washingtonwas an American stage
and film actress, civil rights activist, performer, and writer.
Washington was of African American descent. She was one of the
first people of colorto gain recognition for film and stage work in
the 1920sand 1930s.

» Washington was active in

¥ the Harlem Renaissancgthe

d 19208 1930s), herbestknown role

\ being Peola in the 1934 film version
A of Imitation of Life, where she plays
a young lightskinned woman who
decides to pass as white. Her last

N film role was in One Mile from
Heaven(1937), after which she left
Hollywood and returned to New

Louise Beavers and Fredi " York to work in theatre and civil

Washington, Imitation of Life (Universal i /i
PictLros, 1034) rights activism.

"€ youdon't have to be white to be goolkive spent most of my life
proving to those who think otherwise ... | amMegro,and | am proud
of it." Fredi Washington

Fredi Washington embraced her race at the height of Jim Crow.

Born in Savannah, GeorgiaMs. Washington moved to Harlemand
her family during the Great Migration , when Black families fled
the Jim Crow South searching fornew opportunities in Northern
cities. The daughter of a postal worker and a dancer, Washington
had green eyes and light skin thatontradicted the era's common
expectations of what amfrican American " looked like."
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Ms. Washington knew that regardless

of her looks, theera's construction of

the Black race belongedto anyone who

had even a drop of Black heritageThis
prejudice meant she would always be
considered African American by white
audi enceséunl "gpased s he
as white.

But it also alienated people from others
of their culture. A Black woman who
passed might be considered white, but
she ran the constant risk of losing her
privilege once discoveing that she was
really Blackd and of being shunned by Black people once they
learned she was claiming whiteness.

Racial " passing allowed Black Americans to sidestep racism faced
by Black people and claim the privilege of whiteness in public
spacesAccording to historian Robert Fikes, Jr.," the practicewas
seen by many African Americans as outwitting the system of
oppression and making laughable fools of those whamuntenanced
notions of white racial purity and supremacy:

Instead of turning her back on her race Fredi immersed herself in
the growing Harlem Renaissanceduring which her neighborhood
turned into a cultural oasis and a hotbed ofAfrican -Americans
artistic production. Already a talented singer and dancer, she
became a chorus girl, then an actress, traveling to Europe and
starring in stage productions in New York. She also performed with
Duke Ellington's band.
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S e Bobrg | Ms. Washington's

"”"/?Zﬁlf?g 755%;5’3% | entertainment career began

‘ | in 1921 as a chorus girl in the

Broadway musicalShuffle

| Along. DancerJosephine

Baker hired her as a member

of the " Happy

Honeysuckles' a cabaret

group. Baker became a friend

i/ and mentored Fredi. Ms

&8 Washington's collaboration
Shuffie Along with Baker led to her

discovey by producer Lee Shubert And in 1926, recommended for

a costarring role on the Broadway stage withPaul Robesonn the

play Black Boy.

She quickly became damous featured dancer and toured
internationally with her dancing partner, Al Moiret.

Washington turned to acting in the late 1920s. Her first movie role
was inBlack and Tan(1929), in which she played &otton

Club dancer who was dying. Shelayed a small part in The Emperor
Jones(1933) starring Robeson. Washingtoralsoplayed Cab
Calloway's love interest in the short Cab Calloway's HiDe-

Ho (1934).

Imitation of Life: The Politics of Race

In the 6 2 @nsl 30s Black actors had few opportunities in

Hollywood. Most Black people on film could be seenonlyin r _a c e
f i | designed for allBlack audiences. Those who did breakto
movies for white audiences were relegated to subservient or
stereotypical roles.

But Washington broke through that barrier in Imitation of Lifed
i ronically, 1in a film that expl ol
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had declined to adopt in her own life. In 1934, she played the role of
Peola, the daughter of a Black housekeeper (Louise Beavev#)ose
life is closely intertwined wih that of a white widow and her
daughter. Peola turns her back on her mother, who dies a dramatic
deathfrom her life of selfabnegation and sorrow over her
daughterdos betrayal

The movie, which starred Claudette Colbert as the white friend,
dealt frankly with interracial identity, passing, and the similarities
and differences between Black and white womeénthemes that had
never been thoroughly explored in mainstream Hollywood. And,
unlike all films for white audiences that came before it, it essentially
treated the stories of its Black and white characters as equally
important.

This statement from Fredi Washingtonresonates with menBut to
pass, for economic or other advantages, would have meant that |
swallowed, whole hog, the ideaof Blackn f er i or i ty. o

The conceptof Black inferiority is a

powerful tool. | see itseffectsin politics
daily. Some Black folksbuy into this

idea of Black Inferiority and twist it to -
if | can just get white people to accept
me, itprovest hat | d6m not
superior to the averageBlack person.A
total disconnectfrom reality . Hershel Walker, Trump

Ironically, Wa s hi ngt onds b nndnaititibnhof Ldeucgth r o
short her acting career. Since white Hollywood refused to cast Black
women in romantic rol es, asolhed coul

skin was so light many identified her as whiteands he coul dn ot

more stereotypical roles as maid. She becameso identified with
her character, Peola, that it was hard for her toreceiveother parts.
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She made her last movie appearance just three years aftienitation
of Life.

Buther c ar e everystthaghdlrn 1937, Washington helped
found what would become theNegro Actors Guild of America, a
group that advocated for less stereotypical roles and better working
conditions for Black actors.

Fredi Washington .. .. .
49yearsold She also became a drama critic, writing theatrical

reviews for African American newspapers, and
served as a casting consultant for films and
theatrical productions that concerned race.

Personal Life

In 1933, Washington marriedLawrence Brown,
the trombonist in Duke Ellington's jazz orchestra.
That marriage ended in divorce.In 1952,
Washlngton married a Stamford dentist, Hugh Anthony Bell, and
moved toGreenwich, Connecticut.

Death

Fredi Washington Bell died, age 90, on June 28, 199%he died from
pneumonia following a series oftrokesat St. Joseph Medical
Center in Stamford, Connecticut.

L egacy and honors

7 In 1975, Washington was inducted into the Black Filmmakers
Hall of Fame.

7 In 1979, Washington received the CIRCA Award for lifetime
achievement in the performing arts.

7 In 1981, Washington received an award from the Audience
Development Company (AUDELCO), a New Yorkbased
nonprofit group devoted to preserving and promotingAfrican
American theater.
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Editorial

Facing the Reality d Gun Violence in America
By
Tarik: K iley
May 28", 2022

Introduction
The massshootings that have become so prevalent in our.news headling
in the USA have forced
'\SC\M A EMASCULATToN us totake asoberingdook
Vit i at our culture and
underlying reasons for
INIT&lToNS  gun violence. This article
aimsto.examine the
cultural underpinnings of
gun violence in‘Ameca
Viotealce SUPPEESSED  with a scientific
OLENCE EMotTons approach! Here rhetoric
is challenged, and
scientific and evidenecbasedracticeis adopted; particularly.in
investigatinguS gun culture.

e A
AN

Toxic Masculinity

The idea of toxic:masculinity suggests that men are eagedrand
socialized to be aggressive in-our society. It aisicateshat men are
to beitough and that men are to show no:emotion except for anger if
even-allowed to express thisiemaotion.
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By extensionyou could-argue that the process of socializing-our boys
inn tiooc nfvtioxed” contma sscev biibntot. yo crsstbunt s
with an inability to process, ergss, and understand their own.emotions.
According to verywellmind.com; toxic:masculinity consists/of the
following:

1 AT olucg hintesis notoTihins: <losd btphecalimot i on
sutnr. onmi@ipally eamostaid ocnhadiallvyicoccaldk’l ous,  a
1 ACANcthiaf e mimnoivts yedeaTohe men shouldwegecty e s t

anythingconsideredeminine, such as showing .emaotion or
acceptiing help. o

1 ArRPvawle s i: the Tohuhpson tasmetthevoa ssssuimpt i on
obtainingpower and status (social and finand@fain the respect
ofihcot her s. o

If you examine the fact.that

B STOP : :

}\V boys inithe USA are raised to
CRYING be aggressive| .then you can
B: MAN seelhow boys turniinto.men

who consider/the use of

violence: as a primary,tool to
settle-and resolve conflict.

: Using violence -becomes a:way

to exprespoo wed donannd Ald ohmi vmd donn wee A lesiopr t h
wh oondonbitrinsieek ot covnid omben@tnencot her 9

This way of socializing boys can lead t@emwho:-are' desensitized to the
emotions of others and/'who lack empathy and compassion. Without
empathy.and compassion,)it-becomes easy to dehumanize others. Also,
without a clear toolbox for processing emotion, men will- access the only
emotionthey arelalved to express anger. Thigeactioncould lead to
cruelty and then criminal behavior
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Wawy me ,andClowboys, and AReal M ¢

— TL L mm Nothing is:as'American-as
38 the myth of the cowboy.
% Basedontheidea of
. Manifest Destiny; the
. 2# American .cowboy:in

@ cinema represented the
heroismifound in'the
taming of the wild west
and the frontier spirit

- iR which had come todefine

the United States'of Americal, The cowboy-was the tough:guy, a
gunslinger.with.a code of honor, taming the wilds/of theiwestern
frontier. John'Wayne was the icoslow-talking, actionoriented
cowboy depicted on the bigscreen.

This toughguy image is uniquely definitive ‘of Americaralues. John
Wayne is the maostnotable tough guy who graced the big screen, but
others playedoughguy roles such:as 'thactorsClint Eastwood:and
Sylvester Stallone.

Theeselnpo poulloariirzeeddertlcooowbaony s 0onsiwle r e
of talking out their-problemdshey acted. They acted swiftly and with
violence.

The Pervasiveness of Gun Culture

In this article, western cinema has been mentioned toillustrate that the
USA:s hcansuiiac igaun ofcuushstrurnentim it hev'sus e of
movies,-and 'the use ofviolenisea primary.component in-how we

socialize young boys into-becoming men. Real men are tough 'and take
action to-solve their problemsingviolence.
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Massshootings arean.example of the existing; underlying culture of
guusnashis tomivt AhebrSne © ocuvniturecyn PocAcic o idohen g ot
of three countries to include guawnership rightsn its constitution.

(Mexico and Guatemala are the others.)

Th e hiroiig htolc oy ot theeanpeopilecenitco keep
P SecondAmendmenivas established in
| the 18th.century tolallow states toform
militias to protect themselves against
e | oppression by the federal government.
BAWRY In 2008, the US Supreme Court ruled
% that theAmendmentlso protects the
-\ Z2: Quumhiroingihitiss @iin 1 ndi v
ownershlp in‘/America is.considered a constitutional riGoin owners,
many of whom live inrural areas, view gun controls as an attackeir
way liof | i1 fe. o

The Rhetoric of Mental lllness

The argument hers that the gun violence problem inrAmerica is
cultural. To:To o x.dulciy masccdw biivani ot yal nann drefduride |
in howthe USA socializeour boysandin our media.-Some would say
thhate wtohoosiencwhorocioommintnicmalsisthigun  at
awmt hoorod shicopirmivon, this is jJust rl

Accloridiicangootiocormedp a@ extcodlia y mac:0 m, A |
shootings, the percentage of people Wwhoea diagnosed mental health
condition isquite small. So [mental iliness] isot a factorin mass

shootings, butiit'a straightforwardxplanation for.people-and

stigmatizing” 0: otlenvoro tvhnelnlinow oor-d s me nit-a l I
violence.|Blamig violence on . mentalillness is just an easy way.to.avoid
the cultural discussion that needs to take place around gunviolence in
the USA.
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We still arernot/dealing ith the fact.of how people, particularly-men, in
our society are taught to express their.anger.and hatred. Hate:is not a
mental illnessCalling violent people mentally il just stigmatizes people
with actualmental iliness and plays into stereotypes.

Reexamining the 2¢ Amendment

The 2¢
Amendmento
the Constitution
of the United
Stades saysfi'A
well-regulated

THE 2nd AMENDMENT [l wiitia, being
THE GUN CULTURE necessary tothe

security.of a

\ \\ lJ ./\ \\ .\\ \ free State, the
AN

A 2 right of the
\\ \ \ —_— '\ people to keep
and 'bear Arms,
shall not be
innoford 1 'nhgod dd mob argwiingias legal scholara few thingshould
be considered when applying th¥ 2Amendment. oot od ayids g |

First, a wellregulated militia. implies' discipline .and organization. A
militia is a type of armyithat would be -armed to protect the rightiseof t
people against tyranncal government.'While people have various
opinions.of the US government, sl live in a democracyWedoo n 6 t
live in a dictatorship; sothere is no real reason for people to-keep arms
to fight the government: Also, in.contemporary society, we settle
disagreements.in.government.through the courts 'and ldefrlaw.

Also, we must consider the icaliber of arms in.contemporary society. At
the time ofithe writing of the"? Amendmenin 1791, the caliber of
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weaponavas extremely differerthantoday.At that time,some muskets
werevery slow to | oad and s autatione
weaponshat hundreds ofoundsin a briefperiod. These assault rifles
areextreme weapons of war asgéem unnecessary for individual self
defense.

Additionally, today many mass shootings agdnrelatedcrimes arenot
committed through militias. Although domestic terrorists, and white
nationalistshave organized to fight their governmeiften, for the most
part mass shootings and gun deaths are done by individuals with
varying motivations. For the most pagtin violence today isotin
response to aall-powerfuland unchecked federal government.

Conclusion

Let s examine our culture in the
motivations as to why people, particularly men, are expressing their
anger and hatred with gun viol engq
and use false rhetoric. Only when we confront our gun culture can we
start to change that culture by examining underlying causation.
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